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er-faced bus-
like a detest-
il he surpris-
m's conter for

and plenty af lime — sits and stares
at each. It stares at a pair of blazing
u-,-nh.:llq in a woman who 11 scared,
out-pf-practice. I's very good on 3 wo-
man nearing sixty. greedy and nearly

atarts a3 soap  out of her mind 2t the posibility of
era intimarely  making it with a young cat: she pal-
choly of an  pitates with suicidal abandon and
It builds ve-  blatant lust. There's a sweating ex-
for isell by citement in the work with Carlin, a
that Warhol decorous WOUNE wrile full of twitches,
zing how far  stiff postures suddenly dropped, and
a a middle prissy hps that never stop working
eep o the mio nervous moods. One of the
gh! oul or in movee't umpukeh thiemes 15 the des-
shit spems to perale  disparity  between this un-

+ oul af sight
band  relums

warldly waman and her husband, an
oily actor {lahn Marley) who ufio-

wihure cates the minde with he-man sophis-
b movie, the tication. The iop moment is & profile
ople straying  shot calching this actress at the end
& or wanting .of a marathon, teasing evening of
g able. The too many cigareties, lousy drinks, and
is the depth  faded chances., The movie ricochets
particular sit-  from a drunken semi-comic dance
jed women, to the coldest close-up of Cardin’s
nishet, awhk-  frazzled swde of the face, an innocent
ingers, enter-  mouth thal exudes the feeling of 2
¢ who does long night's joumey into dealening
cing around  defeat,
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Ivitallation wiew, Wil Peusl sshibition, MNicholsy W) liday Callery

face,] Some inleresting  spatial iflu-
sipns play in this large, episodic waork
—the whole thing has a quality of
expansive depth, like sky—created
oui of value and hue contrasts (pur-
ple Into mauve, wisps of copperish
green, milky areas); there are brood-
in. purplith stains along the lower
edge, fuzzy, crater-like palches of
lghter tonalities. and throughout the
surface a Muctuating layer of metallic
fleck. The work is distinctly ugly;
nothing is conceded to any of the
“rasieful” proprieties i painiing,
such as restiveness, or lucidily, or
lightness of touch, One would say
that Petter is being tough abouw
things, but It Is such a tantrum of
toughness, and seems o murderous
in s vialation of intellectual amen-
Ities, thatr finally one loses patience
and even interest

In contrast to this 5 a work whose
Hting, watery surface heeds every ne-
gquirement ol subtlety and restraint
Besides providing sensosry  relief, it

halds (ogether more solidly than

“hot” can-
vapes ar the mild, peachy ones of
which there are several in the new
batch. This particular work Is maost-
ly deep, alga-green, with purplish
and brownish colors, Knowing that

cither the oppressively

Pettet has actually begun with pued-
et of paint, it i fine for him to e
fer 1o a pools dappled surface and
luminous depths. That image
hecessarily literal, but it isn't bad,
either, if he intended it

=l

It 15 exceedingly unforiunate that
Pettet has chosen o show several
slim, wvertical «canvases that one
-.-Jrung.{l-,- iuspects were cropped from
larger onesi nod that it matters), be-
Cauge these works betray a horrbly
shoddy and licentious streak in him,
They are saleshle as hand-dyed up-
hodstory fabrics are, but no more val-
uabla. There are other paintings,
some that merely parody “compe-
tent painting,” some that may not
be entirely satisfactory, but are defi-
nitely not digmissible either

JAME LIVINGSTOM

Tell a lie

Infarmation is n‘rql.lﬂnled an all
drawings, gouaches, and sketches by

- ROY LICHTENSTEIN

for o book ta be published in Fall 1949
and should be sent 1o Paul Bianchini
14 Eost 77th Street, Mew York 10021

& Spper

FRAMES & PRINTS INC,

981-0555

Custom frames as well as
ready made and handcarved
imports, MINEW & OLD
PRINTS; one of the largest
collections in California;
domestic and imported. ﬁ
Conspicuously competitive
prices. ¥ Open daily 9 to 6
{including Saturday). 554
MISS510ON STREET...down-

town between 1st and 2nd.
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makes them, They're summing-up
names, they tie a knot around the
whole personality, and suggest the
kind of bravura signature that wn-
derlines itsell. Jefi Carter, Tess Millay,
Mathew Garr, Guine Rinaldo, Buck
Kennelley, johnmy Lovo, Molly Mal-
oy, Cherry Valance, are dillies oi
names that indicate a Breughel ype
whis littke world of his
own, oulfitted in every inch with
pJ;I,ulr‘-*-que hats, insensitive swa EETT,
and good-naiured snobberies,
Howard Hawks 5 a bravado spe-
cialist who always makes pictures
about a Group,. Fast dizlogee, quirky
costumes, the way a telephone s
answered, everything s held 1o
R‘L‘Iht'r‘ by his  weird iother Hen
instinct. The whaole population in
Srarface, cavermien in quilied smok-
g jackets, are lke the first
mals struggling o |1:f the slime and
afg.

creales a

ani=

murk towards frash mir U-‘lr}' /
@ White Cargo melodrama that is
often intrcately silly, has a family
unit Hving at the: Dutchman's, a com-
bination bar, rooming
house and airport run by 3 benevo-
lent Santa Claus (some airline: the
planes take off right next to the ki
chen, -and some kitchen: a plane
crathes, the wreck i cleaned and the
pHot buried in the time it takes them
to cook a steak; and the chief control
it a crary masool who lves with a
pet donkey and serves as a lookout
atop @ burzard-and-blizzard infested
mountain as sharp as a shark's toathl.
The wondedully dour reporiers in
Friclay, the mawkish cowboys in Red
River, are also strangely pinned in
place by the idea of pecple being
linked IOEI_‘II'I(‘T in ||ﬂﬂ I|'|rupr-|rr|t'
groups, the creations of a man who
is as divorced from moedem AngE- as
Fais Waller, whose whole movie-mak-
g system seems a secrel preoccupa-
tion with |in?-c:n;; a connections busi-
ness involving peaple, plots, and
elj:'n.t-mfﬁ hat brims,

redtaurant,

The Mother Hublbard spirit gives
the film a kind of romance that is
somewhat 'I.’I.".l,;:l-ryh with a Gatshy
elegance and cool, Bath the giels in
Scarface, like Zelda Fitzgerald, would
“IHH themsehes AvWdy DWVeEr a Fiiss
Columba recording of “Poor Bulter-
Ann Dvorak, :[.1nnl'|.1;, with a
big., bland-faced clod who is bewil-
dered by all her passion and herky-
|1,-rll:-,' cal’s meow h.rul'!_ 15 B0 chote to
Temder s the Might in her aura of

tly."™

S ——

pilots i Barranca,
expatriates in Paris, ;
cach other's sognde
psuedo-hot "“Peanut:
saloon  jammed
cheering her on, b
sauane version of su)
Mare The fecling of
Hawks work & Overy
er it s a Great Whi
|j.3h’|::n|.l'l|'|ﬁ a devity
a - gift walch or th
Bredin: (Rosalind 1
g @ socko slor
wraps the flie
hamds in-a patina ol
v atiitude
that isn't dated so n
from e ¢ ek 1l
kien's Hof

I is inbere

an

(1541

inlgérwoven Nk
whala  last part of
remake it a (ugoe
peculiar for the w
touches another in |
absurdity. Mally &g
lady defender (“Ah
he didn't even louch
him some tea, and
all ever’) jumps oul
is forgotten; her bo
been entombed o
rolitop desk, 5 drag
presumably 1o be
moming: Hildy Joh
maneuvered back |
Star by her arch |
mayor and the sher
destrowed for trying
Baby Huey. who 1
reprieve for  the o
Then there's  Loule;
artist who steals a-m
gets mangled by a g
was driving in the v
ple who falk reams
comedy never meni
of Hecht's - play  wit
an nlrp;nu.lh.‘ r.||Jl,':'|.|I
sharp  and  Immed)
everything in the acy
It s a prime er[ﬂ
cefebrated female. |
Flatincy the
aboul newspaper pr
Mother Hen way of
ily relationships. The
pragmatic engineei
gesture (she picks u
funny)
laugh provoking, an
supply of intricately |
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wagon train into the wildeérness
through bogs of bumphin comedy
and tinsel wooing. Later, after a briel
moment at a campsite, all these
people are mysterouly back in the
fort as though they'd nevid left it

It's incredible, the amount of lee-
way that is allowed. If a prop man
locates a bench from an antigue
slore pext o & bree in & jUsk-Sel-up
campsite, the scene stays in though
ithe film for the preceding five min-
utes has been insisting on formid
able waldermess, This is studio mowvie
making 4t it slatnest

All these gauche, careless ikilly
the wglification of acton (padding a
buwom barmaid, Annelle Hapes, so
that her bust line staris angling out
from the coflarbone and doesn’t
turn in Bl i reaches her walsth, the
jerky progeess from melodrama 1o
bathos to camp, the TV Westam feel-
ing of na flow, cutdoors, or sense of
period (Stewart i wearing a jackel
fram Abercrombie, all Indians and
thair tents are from a paychatics” Hal-
loween Balll—are the responilbiliny of
john Ford, & direcior generally nobed
for making movies with a poetic and
limithess knowledge of Indians, rang-
g farthest across the landicape of
the American past, and being the
mibviemakers Mr, Movie

There's no guestion that there's &
new crowd-pleasing movie around
that has to do with a disenchanied
cop, a city in which no comer |3
untainted, and an artichoke plot
Wrapped around & heart that s just
a procedural cop sfory, police o
tines in Washington (Pendulum), San
Francisoo (Bullite), Fhoenia (Coogan’s
B}, and Manhattan (Aadigan and
The Detecinve]), i a4 shubwork of
Daily Mews storees, the whole news-
paper from beginning 1o end: the
serdationalism, sentimentality, human
interest, plus some liberal editorials.
Each film has 18 mink-version of the
drug scene, invesilgating commiiiess,
phl|ﬁﬂd!|‘j23 wim_-,, some of it as

Manhattan for the Indiamd with Bt |

blue eyes), or Peppard [undulfilled

slightly sedentaryl playing the aoe |

detectnve role, but playing o bew
mythically and wilth much momr de-
feal. The real juice of the Tilms is ther
rangineis, that they give you a let
the zest for whal a city conlairs,
and the faimess

These mavies work partly because
they are gxplodting the fairly wn-
plumbed field of pessimistic obsery-
ing rather than action, or, for tha
matier, actng of the radibonal of
method variety. The work olien goes
overdone, 25 when Bullitt & ihown
waking up and MoQueen, brying for
2 bent-over feeling. does a 5L Vites
danoe while suggesting a wave of
naukea spreading acrons  his  lace
But in a long, near-sllent and wvery
good stretch in ULC. Hospital, which
i almosl excmssive In the way it
sticks like plaster o the mundaneneis
of the place, the movie hits Ino
about seventeen verities: faces look-
ing out as though across the geeat
divide of Mith-cenfury |lousiness

These movies we Haollywood bod
s in a new way which could ke
called city phosical: unglamarous, a
ot of seli-contempt lalthough | donat
swee Jean Seberg a1 anything shy of

complacencyl, naturalness empha- |

sived or pushed 1o the front of the
screen withoul loslng i ordinarines
{both Peppard and McQueen hawe
greal  rooted-jo-the-earth  stances
The boy rapast I Pendwlem, ihe
young cop who gets shot in the be-
ginning of Bullit, Lee Remick (oo
nice and oo frail for a nymphal, Don
Stroud’s very ungracelul, unused ©
running in Coogan's Blufl—all thes
aciors feem b0 work fowards an
ideal of anommity through a kind of

urrwerghted gesture and great stretck- |

rs of silent resistance 1o the materil
asround them. Theme's nothing beiter
in these films than Peppard rifling
the yellow pages for the ielephone
number of his wile's baaury ||-n.l|l||.l,I
or McQueen saling & sandwich and

Build a reputation

WALTER BARKER
May 13 — May 31

PARSONS GALLERY
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pranting during the Art Deco era of
ihe 1920s Yel these abviows charc-
weiistics of stylistle disposition, with

thly pabent insinuations of commes-
cial banakry and their occasional pa-
raphrase of the crafi-kit cliché, are
superficial and often deceptive fea-
pures of this wark, which is surpris-
ingly far more eompelling than it
aught 1o be In view of s evident
cedents and the apparent naivelo

il s mehod, and iranscends, in i
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Hacud B 5 Aalvig Laliformdan wilh

far the grandewr and

Ve Lamd A and Fa-
cific Coast seascape, both of which
2l i e EE with inuimate Tamiliarty
if @ numbser of senes, each devoled

1o the terrain raversed by some well-
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two sensibilities for one another on
the most profound level of their re-
spective  aspirations and formal
means.

Art history fares no better than art
in this survey. The notion of historical
significance is a case in point. Nu-
merous artists and architects are pre-
sented as being significant: Cézanne,
Picasso, Brancusi, Frank Lloyd Wright,
Mondrian, and so forth. But what
does it mean to say that an artist is
significant? In terms of this book, it
apparently means that he somehow
“anticipated” what will happen after
him, provided a “bridge” to the fu-
ture: ““The sighificance of Seurat's
technique . . . in great measure re-
sides in the creation of an ordered,
geometric structure closely approx-
imating the pure abstract art of the
twentieth century”; Matisse’s Joy of
Life “was an ancestor of abstraction
in modern painting”; the Fauves
“established a precedent for the
whole series of revolutions that have
characterized the history of art since
the beginning of the century”; Pic-
asso’s bronze Head of Fernande Oli-
vier ““is historically of the greatest sig-
nificance as the first step toward an
entirely new kind of sculpture—that
of construction or assemblage”; Pi-
casso's Glass of Absinthe “gives one
of the first sculptural expressions to
the passion for the ‘found object
which . . . reached its climax in the
junk sculpture and pop art of the
19505 and 1960s”; in Rousseau’s Car-
nival Evening, ''the picture plane con-
trols the design and the organization
of depth to a degree that is prophetic
of a major concern of art even in the
1960s.""

Arnason’s type of history presents
art as forever looking ahead, destined
somehow to relate to the future in-
stead of possessing identity or
meaning in the present. His system
presupposes evolution in art in a
dangerously misleading way—that s,
by implying that art has a goal to-
ward which it is striving, some point

deny the human Iimits of both art
and art history.

The assumption that art evolves to-
ward the future is, | think, the most
serious methodological flaw in Arna-
son’s book. The others are more an-
noying than misleading or distortive.
For instance, the study depends heav-
ily on the concept of one artist in-
fluencing another: “Pollock depart-
ed from the tradition of Renaissance
and modern painting before him and,
although he had no direct stylistic
followers, he affected the course of
experimental painting after him.”” And
so forth. This kind of statement oc-
curs throughout the text, but it never
comes to mean anything. Certain
paintings are said to “'recall” other
paintings or to be “reminiscent’” of
them, but the encounter that takes
place when one artist looks at the
work of another is never investigated
with any precision, nor with any
thought about how this encounter
has changed in modern as opposed
to pre-modern art. Likewise, Arna-
son fails to investigate how the con-
cept of “style’” as a methodological
tool has changed in the case of mod-
ern art.

Nor is there any effort in Arnason’s
book to make sense out of artistic
quality. Like so many art history texts,
this one implies that quality some-
how results: that is, when an artist
does enough things in one picture—
like bringing together Cubism and
Surrealism, abstraction and primitiv-
ism, or creating a new kind of space,
a new awareness of his medium, and
so on. In other words, quality
emerges as an effect of art historical
description rather than its stimulus.
After all, the union of Cubism and
Surrealism does not make a picture
good; it matters for art history only
because it is contained in good pic-
tures. But Arnason never examines
this aspect of the discipline; thus,
his book can only help to prolong
the confusion regarding how art his-
tory is “objective,”
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DAL WY CUT Tl CHTEEIT UTd Ty T
ally ignored in films: the intellectual
Catholic living in the provinces. Con-
structed on the encounters of a sin-
gle person in a new town, its plea-
sure comes from specificity: of time
{Christmas), locale (a bustling job-
prosperous town of narrow streets),
geography (a wintry, sparse lands-
cape), cast (an unimposing man lead-
ing a deftly ordered life meets a
bristlingly alert charmer who seizes
opportunities and is a hard loser
when they dissalve; these two are
brought together by an interesting
old friend whose specialty is conver-
sational fencing). The most important
specific is that the movie is centered
on the private intellectual and emo-
tional areas of the very civilized,
educated, believable French profes-
sional class, and, moving alang
through small unpointed, often un-
connected events, it gets to the com-
ponent parts of this class’s life. The
tone of their conversation, their book-
stores, food markets, how they might
meet in a bar or go on outings is
sensitively phrased, spaced out, ob-
served. Such consistently undram-
atic material is extraordinary in films
today and needs tempered lightness
to bring it off. And, actually, Roh-
mer's film, in its last third, begins to
run down, as its good Catholic fin-
ally effects a date with a girl who
meets all his qualifications.

One obvious fact about this auteur-
minded festival is that it contained
only one rich, satisfying, hard-to-
accomplish performance: Louis Trin-
tignant’s indirect, intelligent acting,
which fleshes out Rohmer's cerebral,
problematic script. An older version
of the shy, rather lonely, poignantly
vulnerable student in The Easy Life,
Trintignant keeps the movie elastic,
droll, and dryly exciting through a
mastery of slightness: he’s slightly
prissy about his Catholicism, slightly
awkward defending himself against
accusations of Jansenism, slightly
graceful as he dashes across a snow-
covered street in pursuit of a pretty
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ghond), and bins of print shop embe
metallic sordfices, emboss-
ing. elc. 1 found the lit
salisfaciory I-nnl.."tg on first glance
like record album covers and on w8c

Lt

grapht un-

ond glance like superbly designed in
stitutional advertisements (e, U
Carbide making a point about alr
pollution). But the lithographs suffer
not from concepl, bt meraly from
being commercial an a pedestrian
|lewel

icn

Ramos, however, believes in
the palntings, and it is with them we
must decide why, in spite of all thowe
compartments of desirahility
=ven
PO LIE- L chesk. | think it is I'!"':-\_"I.I“':'
indicating the borders on either side
thiey

:|1|-n,

EEm A0 foul-less ingested

ang nol as .'.\‘3'.?‘\ LUy 3t

Warhol's silk-icreen  paintings
not as really whimsical as Ed Rus
funpovwiders drawings

O HIOK
ings (plus one in the offi
kit

AMD "t Eignt mew paint

called the

are made from sheets

§ SEney

liberally and

of translucent plastic,
loosely painted with predominantly
or an overall mix like

white, black

the whiole l.lll'lﬂ'rl fomne warfacel and
the moebius-band-addition pictures
jumping off the wall These
paintings are Holland's

L LET g

belter than

partier work bui, | there I an in-
tended connection in “funk™ be-
tween (he arplanes and belesCopes

and waterfally of yesterday, and the

rveled, bolied

Y .l'i'-q'l":!rrﬂ‘i

punctured sheets ol pla

all to the beter, The incania

Cubisf

farmalidim ame oo
legant, and
kmow | edge.

Bons of

g
ithe color CERPTrERmii e D
1oo littke chroma and we'd have
patinated sculpiure, oo much and it

multl-surface
readings) for Holland o preiend (o
any kind of primitivism, He's best in
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